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Abstract

This study aims to reveal the intertextual relationship between the poetry of "Pada Senja" by Ajip Rosidi and the folktale of "Jaka Tarub" . The principle of intertextual relationship is a literary work can not be separated from the work that preceded literary. Hypogram is the background to the creation of text that other literary works. The folktale of .“Jaka Tarub” be hypogram the poetry of “Pada Senja” . A text which then has three aspects related to the possibility that the previous text, which is affirmative (set), negation (reject), or restoration (updating). Intertextual relationship evident in the poetry of "Pada Senja" and the folktale of  "Jaka Tarub" but declined morality of Jaka Tarub.
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1. INTRODUCTION
Literary work is a form of literary communication with readers (Siswanto, 2013). As a writer, conveying the message contained in his poetry. Delivery of the message sometimes hidden and must be studied to get it. One of the poet is Ajip Rosidi.

Ajip Rosidi including prolific poet (Siswanto, 2013). Jassin (1986) calls Ajip as poet who his poetry colors different from the previous poetries. Ajip displays local themes and  his style of the  classic ballad (Pradopo, 1991). Poetry of Ajip Rosidi representing this opinion is " Pada Senja" contained in a collection of  poetries Terkenang Topeng Cirebon (1993).

To get the meaning of a poetry can be done by several approaches. One is seeing intertextual relationship between a poetry with another text. This study aims to take on meaning in the poetry of "Pada Senja" by the relationship intertextual with the  folktale of "Jaka Tarub”.
2. INTERTEXTUAL RELATIONSHIP APPROACH
 Intertextual principles derived from the French and rooted in French structuralism flow is influenced by the French philosopher thought, Jaques Derrida and was developed by Julia Kristeva (Ratih, 2014). Important intertextual relationship examined in the study of literature as a means of understanding a literary work in this poetry. Pradopo (1990) suggested that poetry is the attempt to understand the meaning of it and attempt to give the meaning of the poetry. Intertextual relationship clarify the meaning of a poetry and facilitate understanding of it. Thus, the meaning of which will be delivered the poetry can be taken as a whole.
According Riffaterre (via Pradopo, 1995), the literature is the response to the previous literature. Without putting literature in its historical sequence, the fundamental nature of literary works was not revealed. Readers, including researchers have to find and interpret the response. 

Literary works, including poetry, not born in a vacuum cultures including the situation literary (Teeuw, 1980). A poetry is a response to the poetry before. This response in the form of irregularities or continue the tradition. Poet reception, absorb and then transforming into poetry. Transform is to move something in the shape or form of the other, which is essentially the same (Pradopo, 1994). 
Hypogram is the background to the creation of text that other literary works (Riffaterre via Pradopo: 1990) 
To examine the intertextual relationship, both tangible similarities and contradictions, the intertextual approach needs to be used. Added by Teeuw (1983) that the principle means that every text when read and should be read against the background of other texts. There is not a text that truly independent, in the sense that the creation and reading is not carried out in the absence of other texts, for example, exemplary, or framework. This means that the new text only imitate other text or comply with the framework that has been given previously and in any irregularities and transformation, the existing text models play an important role. Understanding the new text, in this case, require background texts preceding.
3. INTERTEXTUAL RELATIONSHIP BETWEEN THE POEM OF  "PADA SENJA" AND THE FOLKTALE OF “JAKA TARUB”

Based on the above facts, the new text comprehension requires a background knowledge of the texts that preceded it, as well as analyzed following poetry. 
The poetry of "Pada Senja" use background creation of folktale developed in Javanese, the story of a young man named Jaka Tarub. So, the story of Jaka Tarub is hypogram for the poetry of "Pada Senja" as below.


PADA SENJA

aku, akulah yang telah hidup dalam dongengan

aku, akulah yang didongengkan nenek dalam masa kanak

akulah itu, akulah yang mengalaminya

aku, akulah yang hidup di alam dongeng

akulah yang menemukan bidadari turun ke bumi

menjejak tangga kencana tujuh warna

bidadari turun tamasa mandi

akulah yang melihatnya, waktu senja sehabis hujan

aku yang menyandang bedil berjalan

dengan sepatu lumpur berat dilangkahkan

aku, akulah yang melihat warna emas tubuhnya

dalam sinar senja paling ahir mengkilapkan bukit-bukit sekitarnya

dan berkilau sungai bertatah intan bercahya

aku, akulah yang melihat tangga tujuh warna

berjejak pada bumi kehidupan ini menancap di hatiku

dalam sinar senja paling ujung kulihat itulah bidadari 

dan aku tidak lagi mimpi

(karena bedil disandang di bahu dan di saku peluru

karena kicau burung yang kuburu)

menyilir angin dan daun-daun bergoyang memantul sinar gading buah dada

dan aku yang bermata hitam dan rambut menjalar di kening

akulah yang hidup dalam ini jaman menghadapi bidadari lagi mandi

dan ini semua bukan mimpi

telah kutahu dalam dongeng jejaka menemukan bidadari mandi

mengambil kain alatnya terbang dan hidup sebagai suami isteri

hidup dilingkupi kasih dan cinta di atas bumi

setahun hidup penuh kasih lahirlah bayi lelaki

tetapi jejaka sekali melanggar larangan bidadari

hingga ia pun menemukan alatnya terbang dan ke surga kembali

tapi kutahu pula tangga kencana tidak ada

hanyalah biasan sinar senja sehabis gerimis belaka

pastilah ini mimpi, padahal aku berdiri dan berdenyut nadi-nadi

bedil disandang di bahu dan peluru di saku baju

kupikir : inilah mimpi paling hayali dalam kehidupan sehari-hari

aku yang berdiri begini memandang heran bidadari lagi mandi

(jika kubidik burung di dahan lagi bernyanyi
dan kaki terpijak daun kering gemersik, terbanglah ia

jika kurang kaki tebing dan menuju kali mereka mandi

gemersik pun terdengar, kan terbangkah mereka?)

sayanglah jika bidadari begitu hayali kan terbang ke surga kembali

sayanglah jika dada-dada begitu ranum hilang lenyap dari mimpi

aku, akulah itu yang mengendap ke arah tebing dengan ragu

karena kulihat mereka bertelanjang mandi dan tubuh-tubuh kencana 

karena kulihat mereka berselam-selaman dan tertawa-tawa

sedangkan aku hidup di jaman ini dan pernah pula

melihat film fantasi manusia memimpikan surga penuh bidadari

dan aku tertawa karena tak percaya

tapi kini sendiri memandang mereka bertelanjang tubuh emas terbuka

tapi kini sendiri mendengar suara berat dan lepas bersuka

dan keranuman buah dada yang bisa saja kuraba

tak kumaksud seperti jejaka mencuri baju bidadari

karena itu curang tetapi kuingin sekali seorang

mau tinggal bersamaku dan hidup di bumi ini

karena kuwarisi darah merah dan menyala;

kami kan tertawa mendengar manusia memimpikannya

walaupun itu adalah mimpi paling hayali

tapi hidup selalu mimpi adalah paling gairah

aku berdiri di pinggir kali mereka mandi

aku berdiri dan bedil di bahuku tersandang peluru di saku baju

kukira mereka kan lari dan terbang buru-buru

karena terkejut melihat datang seorang pemburu

tapi kulihat mereka bersama-sama memandang kepadaku

‘akhirnya kau pun datang’ berkata salah seorang

dan karena kejut, aku terjaga dari tatapan kagum pada wajah-wajah jelita

dan kulihat sekeliling adakah orang lain tiba di sana

tapi cuma aku seorang, jadi padaku ia bicara

aku, akulah yang hidup dalam dongeng nenekku

yang pernah terdengar dalam masa kanak dulu

sedang aku berdiri di sini melihat warna emas tubuh yang pernah

kumimpikan dalam masa remaja yang lalu

dan kutahu inilah mimpi paling hayali dalam kehidupan sehari-hari
The poetry above transform the Jaka Tarub folktale, a popular story among the Java community. In the original story, Jaka Tarub, handsome young man from the Tarub village, where he was met a group of  angels while he was hunting of bird. The angels were bathing in a lake in the woods. He stole the clothes of one angel (Ras, 1987). Clotes were stolen Jaka Tarub lead angel named Nawangwulan, can not be returned to the heaven and forced to live on the earth to be married by Jaka Tarub. 
This family happiness finally piqued because Jaka Tarub violate the prohibition his wife. Prohibition is open rice pot being cooked. With the violation of this prohibition, there goes the magic of Nawangwulan (she can cook rice only of a grain of rice). Consequently, Nawangwulan forced to go through the process to grains of rice to be cooked into the rice as human beings in general.

Actually, this work is precisely to produce wisdom for Nawangwulan. The angel was successfully rediscovered ancient clothes stolen by Jake Tarub and hidden under a pile of rice.

Jaka Tarub in the poetry of "Pada Senja" is different from the original story. The difference, Jaka Tarub in fairy tales with tulup hunting, namely hunting equipment from small bamboo splinter filled grains as bullets (Ras, 1987). While the cast of "I" bird hunter rifles and a pocket full of shells.

(karena bedil disandang di bahu dan di saku peluru karena kicau burung yang kuburu).
In the original story, when he saw a group of angels who were bathing, Jake Tarub hiding and stealing one of their clothes.

…Anoedjoe ingdinten Anggara Kasih para widadari sami toemoeroen, asiram ing sendang waoe. Ki djaka asenetan. Widadari sami loekar, asiram wonten ing sendang. Ki djaka awas ningali, kepentjoet ing ajoenipun. Anoenten panganggenipoen widadari ingkang setoenggil dipoen-tjoethik serta kaoempetaken…. (Ras, 1987)

(ketika hari Selasa Kliwon, para bidadari bersama-sama turun dan mandi di sendang itu.

Para bidadari melepaskan pakaian dan kemudian mandi. Ki Jaka (Jaka Tarub) terus memperhatikan, terpesona oleh kecantikan mereka. Akhirnya pakaian salah satu bidadari diambil dengan kayu kecil dan kemudian disembunyikannya.)
When looking at the scenery, “I” feel like acting out the story of Jaka Tarub often told his grandmother when childhood first.”I” felt like a dream, while Jaka Tarub "truly" live like what is stated in the traditional story.

(kupikir inilah mimpi paling hayali dalam kehidupan sehari-hari)

However, “I” do not want to cheat by stealing one of their clothes as did Jaka Tarub though “I” want one of the fairies. 
tak kumaksud berbuat seperti jejaka mencuri baju bidadari

karena itu curang tetapi kuingin sekali seorang 

mau tinggal bersamaku dan hidup di bumi ini

Indeed, the honesty of “me” even bring benefits and happiness. Apparently the angel has indeed been a long wait for “me”.

Kukira mereka kan lari dan terbang kembali buru-buru

Tetapi kulihat mereka bersama-sama memandang kepadaku

‘akhirnya kau pun datang’, berkata salah seorang

dan karena kejut,aku terjaga dari tatapan kagum pada wajah-wajah jelita

dan kulihat sekeliling adakah orang lain tiba ke sana

tapi cuma aku seorang, jadi padaku ia bicara

4. CONCLUSION
Through the above transformation, Ajip Rosidi want to convey the wisdom of the value of honesty. Honesty will bring happiness for us. Thus, this poetry Ajip Rosidi resistant or reject hypogram morality ,  the folktale of “ Jaka Tarub”. 
According to Junus (1985) present a text which then has three aspects related to the possibility that the previous text, which is affirmative (set), negation (reject), or restoration (updating). Intertextual relationship evident in the poetry of "Pada Senja" and the folktale of  "Jaka Tarub" but declined morality of Jaka Tarub. He dishonest.
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